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CNELUOUKA COLIMANTBHO MAPKUPOBAHHOM JIEKCUK B
MPOU3BEAEHWN 3. XEMUHTY3A «CTAPUK U MOPE»

AHHOTALMA

B cTaTtbe BblsiBNEHa M MpoaHanM3npoBaHa CoUMaNbHO MAPKUPOBaHHaA NeK-
CMKa B OAHOMN M3 noBecTen 3. XeMuHrysa. Metogamn pucKypc-aHanusa, co-
NOCTaBUTENIbHOFO aHasnM3a, a TakXke Ha OCHOBE MPUHLMNOB MUPONOHNMAHNKA
CcTpyKTypanucta P. bapTa aBTop MccnefaoBaHVA BrnepBble MOKa3biBaeT, YTo B
TBOpUeCTBe 3. XeMUHTIy3, NpUHaANeXaLLero K rpynmne aBTopoB «MOTePAHHOr0
NoKoneHnsA», NpeobnafaoT onvucaHne NPeofoNeEHNA 1 AeCTPYKLMN coLmanb-
HbIX HOPM 1 LIeHHOCTEN, CBOMCTBEHHbIX OYpXKyasHOMY MMPY, U 3aMeHa UX Ha
LIeHHOCTM HOBOTO COLIMYMa, FAe raBHOe — INYHOCTb YesioBeka. [lonyyeHHble B
XOAie NCCNefoBaHMA 3HAaHUA U BbIBOAbI MO3BONAIOT POPMMPOBaTb HOBOE BaXK-
HOe HanpaBfieHVe B UCCNef0BAHMM COBPEMEHHBIX TEKCTOB, Jatolee 6onee Ba-
NUIHble pe3ynbTaTbl X aHanM3a.
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THE SPECIFICITY OF SOCIALLY MARKED LEXIS IN E. HEMINGWAY’S
WORK “THE OLD MAN AND THE SEA”

ABSTRACT

The article reveals and analyses socially marked lexis from one of Hemingway’s
stories. The author’s research is based on the methods of discourse analysis and
comparative analysis as well as on the principles of world perception developed
by R.Barthes, poststructuralist. The analysis if socially marked lexis showed that
in Hemingway’s works (who belonged to the group of ‘lost generation’ writers)
the description of overcoming and destructing social norms and values typical
of bourgeois society prevails. Besides, they are substituted by the values of a
new society where a personality is the most important. The research results
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make it possible to form new and important directions of studying modern
texts, which will make results of the analysis more valid.

KEY WORDS:
Barthes, Hemingway, sociolinguistics, socially marked lexis, American literature,
‘lost generation’ writers.

XX B. CTan BpemMeHeM pe3Koro 060CTpeHNs CoumanbHbIX OTHOLIEHUI B 06-
LecTBe 1, COOTBETCTBEHHO, panKanu3auny CoumasnbHbIX KOHPIMKTOB B HEM.
OpHako cneflyeT OTMETUTb, UTO, ecnn B Poccnn Hannume Takoro poga npoTueo-
peunin NPUBENO K Kpaxy CYLLEeCTBYIOLLEro CTPOA 1 CTaHOBEeHMIO HoBoro, B CLLA
nofo6HbIe KOHTPAAMKLUN pa3peLlasincb MHAYE, XOTA TaK »Ke KOHPSIKTHO.

AmepriKaHcKaa npo3a 1930-1950-x IT. NPOLUMOro CTONeTWA CTana cBoeobpas-
HbIM MeAVaTOPOM COHBCTBEHHO MPOTVBOPEUMNIA B aMEPUKAHCKOM OOLLECTBE U CO3Ha-
HUA TeX, KTO X UCMbITbiBa. [JaBad B CBOVIX MPOU3BEAEHMAX ONMCaHME IMYHOCTHBIX
NOPTPETOB NpefCcTaBUTENEN Pa3HbIX COLMAbHbIX CJIOEB aMepUKaHCKOro 06LLeCTBa,
KOTOpble 1 pa3peLlany 3T NPOTVBOPEUNsA, aMepUKaHCKMe nucaTenn TeM CcambiM
CNOCO6CTBOBANM M3MEHEHNIIO MOPSAKA YPErynMpoBaHMsa COLMAIbHOrO KOHMIMKTa
B JAaHHOM 00LLeCTBe, MoMorasin oTpedIeKCUPOBaTb CaM MCTOUYHUK MPOTUBOPEYMSI.

B obuiecTBe nocTMofepHa TakXKe CTanuv akTyalbHbIMX MPUHLMMbI MAPOMO-
HUMaHWSA, Bblpa)keHHble B paboTax CTpykTypanucta P. bapta. Mpw 3Tom gencTen-
TesflbHaA BaIMAHOCTb NOCTPOeHM punocoda Hanbonee BEPHO BbIABAAETCA NPU
aHanm3e C MOMOLLbIO ero MHCTPYMEHTapuWA TEKCTOB, HaMCaHHbIX aBTOPaMu — ero
COBpPEMEHHVKaMWU.

Hanbonee apkoli n nogxopsallen ona aHanmsa, a Takxke AnA OOCTUXKEHUA
Lenun 1 pelleHna 3aiay Halero UccsiefoBaHmA Mbl NOCYMUTaNM NOBECTb . XeMUH-
ryssa «Crapuk n mope» (The Old Man and the Sea, 1952), nockonbKy TBOPYECTBO
3TOro NMcaTensa OTHOCUTCA K UHTEPECYIOLEN HAC SMOXe Pa3BUTMA aMePUKAHCKO-
ro ob6uectsa (1930-1950 rr.) [1].

Ha Haw B3rnag, O. XeMUHryaii B CBOel MOBECTY CYMeN BbIPa3uTb BCIO FyOnHY
N CJIOXKHOCTb ObITVA amepuKaHLEB B BbIOPaHHbIN HaMy Af1A aHanv3a ucropude-
CKUI Nepriof Yepes MapKNpOoBaHMe NEKCUKN TeMU CNoCcobamu BbIpaXKeHMA MbiC-
NN, KOTOpble BOCMPOV3BOAAT COLMalIbHbIe OTHOLIEHNA 1 COLManbHYI0 Mepapxuio
B obuiectBe. OUeBUAHO, UTO penpe3eHTaLns coumnanbHbIX MapKepPOB B Uccieay-
€MOM TeKCTe CMocobCTBOBasNa Kak bosiee ryboKoMy MOHVMaHWUIO NMOCeqHero,
TakK M TOYHOMY OMUCAHMIO aPXETUMNYECKUX CUTYaLMI aMepPrKaHCKOro coLlmnymMa
onpeAaenéHHOro nepriofa ero pasBuTus. B 60/1bLLION CTEMEHN 3TO, KOHEYHO, Kaca-
NIOCb UCMOMb3YEMOW YNOMAHYTBIMU MUCATENAMUN B UX MPOU3BEAEHUAX IEKCUKM,
CBA3aHHOW C OMMCaHMEM BHELUHEro BMAA YesioBeKa U feTanen ero rapaepoba,
xapakTtepHbix gnAa 1930-1950-x rr.

AKTyanbHOCTb HalLero McCnefoBaHWA OODBACHAETCA ManoU3yYeHHOCTbIO
B Hay4YHOM AMCKypCe, @ TOYHee HeAOCTaTOYHOCTbIO B HEM aHanm3a coumanbHo
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MapKNPOBAHHOW NEKCUKN B NPOM3BeAeHUAX 3. XeMUHIY3a 1 ApYrux aMepuKkaH-
ckmx nucatenen 1930-1950-x rr., NOCKONbKY TBOPYECTBO MMEHHO 3TMX MmUcaTte-
nem v nekcmnueckas crneundurka nx NPomn3BeeHni, Kak Mbl CYHUTAEM, HYXKAKOTCSA B
aHanmse ¢ npumeHeHuem rgen P. bapTa, UTo NO3BONUT FNy6HXe NOHATb CYLHOCTb
0603HaUEeHHON NCTOPMYECKOWN 3MOXM, a TaKXKe ACHee MpeacTaBUTb OCHOBHblE
[eTepMMHaHTbI TBOPYECTBa NucaTesien Toro neproaa (MHbIMK CIoBaMu NO3HaTb
«HepB 3MoXm»).

O6beKT KccefloBaHNA — MOBECTb aMEPUKAHCKOro nucatensa neprioaa
1930-1950-x rr 3. XemuHryasa «Ctapuk n mope».

MpeameT nccnefoBaHUA: COLManbHO MapKMPOBaHHAA NEKCMKa B NOBeCTU
3. XemnHryas «Crapuk 1 mope» (1952).

Llenb nccnenoBaHusa — BbiABUTb CneundrKy CoLManbHO MapKUPOBAHHOW
NEKCMKM B BbIGPAHHOM HaMU sl UCCRIe[OBaHUA NPOv3BeLeHN U NPOoaHaNn3u-
poBaTb eé, ncnonb3ysa metogonoruio P. bapra.

3agaum nccnenoBaHus.

1. laTb KpaTKyl0 XapaKTepuCTNKy amepurKkaHckom npo3se 1930-1950-x rr.

2. BbisiBUTb Hambonee penpeseHTaTVBHbIE MPUMEpPbI COLMANbHO MapKUpPo-
BaHHOW JIEKCUKW B aHaNN3NPyeMOM HamMu NPOU3BEdeHUN.

3. Onucatb 0COBEHHOCTM XYOXKECTBEHHOMO AMCKYpCa 3. XeMunHryss B 1930-
1950-X IT. 1 onpefennTb OCHOBHbIE HanpaBAeHNA UCMONb30BaHUA M COLMaNbHO
MapKUPOBAHHOW JIEKCUKM B aHaNN3npyeMoM NPon3BeaeHN.

TeopeTnuyeckas 3HaUMMOCTb Halllell paboTbl COCTOUT B TOM, UTO NMPUMeEHe-
Hue ngew P. Bapta B 06bACHEHNM COUMANbHON AeNCTBUTENBHOCTU C LIENbIO NyY-
Lero eé NoHMMaHMA B TeKCTaxX COBPEMEHHbIX eMy aBTOPOB AAET BO3MOXHOCTb
MoKa3aTb BaJIMAHOCTb NPUHLMMOB aHasn13a 3Toro BUAHOro GpaHLy3CKoro CTpyK-
TypanucTa.

MpaKTnyecKkasa 3SHAUMMOCTb VCCIIeAOBAHNA 3aKNI0YAETCA B PACKPbITUY Me-
TOOOB CTPYKTYPHOrO aHanu3a TeKCTOB MyTéM npumeHeHua KoHuentos P. bapTa
OnA coumanbHO MapPKNPOBAHHON TEKCUKUN B HUX.

Takow pe3synbraT aHanu3a NO3BOMUT BbIABAATL 1 COAepPKaTeIbHO TONTKOBATb
HOBOE CoUManbHOe 3HaHMe B APYrX TEKCTaX Pa3HbIX NeprOAOB, BKIOYAA Npo-
N3BefeHNA, KOTOPble BHELLUHE HMKaK He OPVEeHTMPOBaHbl Ha penpe3eHTaLmio co-
umnanbHoro.

Metopbl nccnegoBaHuNA: ANCKYPC-aHan3, COMOCTaBUTENbHbIN aHaNn3.

HoBu3Ha viccnenoBaHna COCTOUT B TOM, YTO HEMOCPEACTBEHHO KOHLEMTbI
P. bapTa, KOTOpbIMK ONEPUPOBaN YYEHbIN, paHee eLwé He NPUMEHANNCb AN1A aHa-
NM3a CoumnanbHO MapKMPOBAHHOM NIEKCUKM B HAYYHOM ANCKYpPCe N KOHKPETHO B
aHanv3e Takoro pofa iekCukm B noBecTyr 3. XeMuHryasa «CTapurk n mope».

[na aHanu3a BbibpaHa paboTa nucaTens Ha s3blke opuriHana, 6e3 npego-
CTaBNeHVA nepesofa, YTo 6blio 0OyC/IOBNEHO CregyWwyMy npuinHamu. Bo-
nepBblX, OPUTMHAN COOEPXKUT B cebe OTCbINIKU U NEKCUKY, CBONCTBEHHbIe ANA
KOHTEKCTa MMEHHO 3MOXM HanucaHuaA Npon3BefeHns, YTo He Bcerga npaBusibHO

© (CBY Anexcees PA., 2018
BectHuk MockoBcKoro rocyapcTBeHHOro 0611acTHOr0 yHUBepcUTeTa (3N1eKTPOHHDIN XypHan). 2018. N@ 2 « ISSN 2224-0209 - URL: www.evestnik-mgou.ru

344




~
N
>
<C
€T
Ll
~
N
O
LLJ
I
~
L
O
—
O
=
~
o

UV OTYETNIMBO BbIPAXXEHO B MEpeBofe, T. . OPUrMHAN MO3BONIAET rnybxe yBu-
[eTb CyLHOCTb NOCbiNa aBTopa 1 ACHee BblAeNnTb coumanbHOe MapKMpoBaHue
B Npou3BefeHnn. Bo-BTopbIx, NepBble NepeBofbl pacCMaTprBaeMbIX HaMK Nuca-
Tenew NPON3BOAUNINCH B COBETCKOE BPEMSA U MOTIV ObiTb BbIMOJIHEHbI B COOTBET-
CTBUM C NAEONOrMYECKNMIN yCTaHOBKaMU. Vi3yyasa nponsBedeHme B nepeBoae, Mbl
OLHOBPEMEHHO MOXEM CTOJIKHYTbCA 1 HayaTb U3y4yaTb LLEHHOCTHbIE OpUeHTaLnn
rnepeBofyYrKa U HOPMbI COLIMANbHOIO MapKUPOBaHUsA B 06LLeCTBE, Ha A3bIK KOTO-
poro nepesefeHO NPOMN3BEAEHME, UTO HE BXOAUT B HaLLM 3adauln.

NTak, n3yyeHme coumanbHO MApPKUPOBAHHOW NEKCMKN MOXeT OCyLecT-
BMATbCA B paMKax PasfiMyHbIX MeTOLOJIOMIA, U3 KOTOPbIX Hanbosnee BEPHOM Ham
BUAMTCA NPMMEHEeHNe KoHuenTa cemuonorun muda P. bapTa [3, . 270].

Mo P. BapTy Mnd npefcTaBnseT co60i «BTOPUYHOE TONIKOBAHMEY, B KOHTEKCTE
€ro 1CccnefoBaHnii couranbHO obycioBieHHOe, 060CHOBBIBaOLLEE FOCMOACTBO
coumanbHowm rpynnbl [2]. K Tomy e P. bapT ABnaeTca coBpeMeHHUKOM 3. XeMnH-
ryss. He 6ynyum ApKo BblpaKeHHbIM MapKCUCTOM, OH, OAHAKO, He UTHOPMPOBA
OCTPOTbI COLMANIbHBIX MPOLECCOB U NPOTUBOPEUNI B COBPEMEHHOM eMy 006Lie-
CTBe U jaBan CBOE cBoeobpa3Hoe 1 rinyboKoe TONIKOBaHWE ABEHUSAM COLMaNIbHON
XV3HW, KOTOpble ObININ CBOMCTBEHHDI 3anagHoMy obuiectsy 1930-1950-x rr. npo-
LUIOro CTONeTMA B Lenom 1 KoHKpeTHo OpaHuwmn 1 CLUA [12]. Hanpumep, gekoH-
CTPYKLMSA «HALMOHaNbHOro BOEHHOro» fA3blka OpaHuun y P. bapta cHXpOHM3M-
pyeTcs ¢ 06pa3om OTCTaBHOIO conjaTta B pacckase Apyroro npefcTaBUTens anoxu
«noTepsaHHoro nokonexusay» — O.C. Ouupxkepanbga «<Ha GpoHT A He nonan» [10].

P. BapT nuwweT 0 ToM, 4TO MM — 3TO CJIOBO, U MO3TOMY E€r0 MHCTPYMEHTapUii
Haubonee NOAXoAWT A4J1A PACCMOTPEHUA NMEHHO C/TOBECHBIX MAMATHUKOB 3MOXHU
[3, c. 270].

CornacHo P. bapty mndom ctaHoBUTCA Ntoboe CnoBo, CyLiecTBytollee B ANC-
Kypce. Ecnn 06patntbca K HEMoCpeaCcTBEHHOMY «COLIMANIbBHOMY MOJ0», KOTOPOe
3aneuvaTtsieBaeT N1caTesib, OHO NePEXMBaNo B 0003HAaUYEHHbIN HaMW NCTOPUYECKNTA
repuog CTaHOBEHNe MacCOBOro 0bLLIeCTBa U TOMKY OyprKya3HOro Co3HaHuA [4].

B nosectn «Crapuk n mope» 3. XeMUHry3s coumanbHOe Hayano HeCKONbKO
penyLMpoBaHo, OfHAKO TakKe NposBAseT cebs, B TOM Unc/ie Yyepes CO3HaTeNbHOe
[OVCTaHUMpPOBaHMe repos OT obLlecTBa 1 Co3fjaHne 0coboro coLmanbHOro M1pa,
XKUTENAMN KOTOPOTO ABNATCA Poiba 1 Pyku (nekcmyeckme npumepbl CM. HUXKE).

P. BapT 0c060 OTMEYan CBA3b MeXAY NeKCUKOW, MCNOMb3yeMoli B COBPEMEH-
HOW emMy Xy[OXeCTBEHHOW nuTepaTtype, n MUbonormen: «B8 HOPMaTUBHOM MJiaHe
3Ta Jlutepatypa npefcraBnfeT cobom APKO BbIPaXKeHHY MUOUUECKYIO CrCTeMY.
B Hel ecTb cMbICN — CMbICN ANCKYPCA; €CTb O3HavaloLlee — TO eCTb TOT e CaMblil
OVCKYPC, paccmaTpuBaemblii Kak ¢opmMa mnyM nucbmMo; ecTb 1 O3Havaemoe, a
VWMEHHO MOHATME NUTepaTypbl; U eCTb 3HaYeHne — TO eCTb NUTEPaTYPHbIN AnC-
Kypc» [3, c. 284].

Mo P. BapTy nutepatypa obpasyeT o3Hauawollee (ABNAACb JUCKYPCOM), @ 3Ha-
YyeHue Co3JaéTCA OTHOLWEHNEM ANCKYpCca U Kpur3uca. MIHbIMy cnoBamu, 3Hak, pe-
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Npe3eHTUPYIOLWMI CoLManbHOE, COLMalrbHbI MapKep PoXaeTca yepes conps-
XKeHve ONCKYPCBHOW MPaKTUKKU 1 npobnembl (Kpu3uca) [3, c. 284].

CornacHo P. bapTy noHATre KonmyecTBEHHO cflabee o3HavatoLero [3, . 289].

STOT T€3UC B MPUMEHEHUN K OOBbEKTY HAaCTOALLEro UCCNeA0BaHNA NOKa3blBa-
€T, UTO paccMaTprBaeMblil HaMU NrcaTesib He CO3AAET NOHATUSA, GOKYCMPYACh Ha
03HayvalLLEM KaK TaKOBOM, C OHOW CTOPOHBI, @ C APYroil CTOPOHbI, aKTUBHO 1C-
Nosb3yeT CUCTeMbl MOHATUN B NPOABAEHMM MOTUBALIMI U TATOTEHWI repoeB. Tak,
Hanpumep, B noBecTn «CTapuk 1 MOpe» NPOK30LLIIO CTONIKHOBEHUE pa3HbIX Gopm
CoOUMaANbHOWM NAEHTUYHOCTU BHYTPU OOHOW 1 TOWN Xe CUCTEMbI NOHATUIA. [Mpy 3TOM
crneflyet 3ameTuTb, Yto no P. BapTy Kaxzablii Knactep repoes UMeeT CBOI CUCTEMY
MOHATUI, [OBOJIbHO 6eAHYI0, Y Pa3HMLLA STUX CUCTEM MPOABAETCA B Hallem Ciy-
yae, Hanpumep, B granore Ctaprika 1 MaJiburKa: repovi MOBeCTW HAaCTONbKO pasnn-
YalTCA NO BO3PACTY, @ CJIef0BATENbHO, UMEIOT Pa3HbIN XKN3HEHHbIN OMbIT 1 Garaxk
3HaHWN, 1 TaK He MOXOXM APYr Ha Apyra no CBOEMy MUPOBO33PEHNIO, YTO AOT0O
He MOTyT YBUAETb M MOHATb LiefiernonaraHnsa 1 MoTMBaLmmn apyr gpyra. Manbumnky
BAXXHO JIOBUTb PbIOy ANiA 3apaboTka, KOTOpbIV TpebyeT OT Hero oTel, a CTapuky
WHTEepEeCHbI 1 BaXKHbl NMPOLIECC U pe3yfbTaT, YToObl MPOKOPMUTb camoro cebs [5; 6].

Mo P. BapTy MUPOM MOXKET CNyKWUTb 1 CTUNb NoBecTBOBaHMA [3, ¢. 311]. AnA
Hac 3TO O3HauuT, YTO BbIOOP MUCaTeNneM CTUMIA NPU HaNUCaHUW MOBECTU TaKXe
MOeT ObITb COLMANbHO MAPKUPOBaH, U, COOTBETCTBEHHO, IMEHHO CTUJIb MPO-
M3BEAEHMS, @ He ero CloXeT 1 Gpabyna, «npegsiaraeTt» aBTopy UCMOMb30BaTh CO-
LManbHO MapKMPOBAHHYIO NEKCUKY (C/I0BA 1 BblpaXkeHUs), MOCKOMbKY npexze
BCEro OHa 3TVM CcTunemM 1 obycnosneHa [7; 8].

Tenepb paccMOTprM Hambonee ApKIMe, C HALLEN TOUKM 3PeHUs], MPUMEpPbI CO-
LManbHO MAapPKMPOBAHHON NTIEKCMKM B MOBECTU . XeMUHryas «CTapuk 1 mope.
3ameTum, 4TO B NPOV3BELEHM aBTOPA TaKMX BblAeNeHHbIX Hamu Mmapkepos X 180
efMHNLL.

Bo3bMéM ana npriMepa OTPLIBOK, FAe YETKO YKa3blBaeTcs Ha npodeccuo-
HaJIbHYIO NMPUHALJIEXHOCTb repos MPOU3BEAEHUS, T. €. Ha TO, UTO OH BCHO >KM3Hb
3aHUMaeTCs pblIOONIOBCTBOM (MapKMpOBaHHbIE C/TIOBA 1 Gppa3bl MOAUEPKHYTDI):

But none of these scars were fresh. They were_as old as erosions in a fishless
desert [11, p. 5].

[lanee npepfcTaBneHHas B OTPbIBKE JIEKCMKA «BOCMPOM3BOAUT» pasHuLY B
COUMANbHOM MilaHe MeXAay repoAMM, yHacTBYOLUMI B MpoLecce NpesnoxeHns
CTaBOK B CriopTe:

Perico gave it to me at the bodega,” he explained.“l'll be back when | have the
sardines. I'll keep yours and mine together on ice and we can share them in the
morning. When | come back you can tell me about the baseball;

The Yankees cannot lose;

But | fear the Indians of Cleveland;

Have faith in the Yankees my son. Think of the great DiMaggio;

It could not happen twice. Do you think you can find an eighty-five? [11, p. 15].
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B pacckase Takxke uepes UCMOSb30BaHKe NEKCMKM, YKa3blBaloLWeN Ha CTa-
pPOCTb 1 BETXOCTb Bellel, MapKUpyeTcsa MaTepuanibHOE U COLManbHOe MoJoXe-
Hue repos. /I3 onucaHna BUAHO, YTO OH 6edHAK U, NPEAMNONOXUTENIbHO, UMeN B
MPOLUIOM OTHOLLEHVE K apMUK:

The boy took the old army blanket off the bed and spread it over the back of the
chair and over the old man’s shoulders. They were strange shoulders, still powerful
although very old, and the neck was still strong too and the creases did not show so
much when the old man was asleep and his head fallen forward. His shirt had been
patched so many times that it was like the sail and the patches were faded to many
different shades by the sun[11, p. 22].

B cnenytowem oTpbIBKe NpY MOMOLLM IeKCUYECKX MapKepoB 3. XeMUHIy3i
0603HauaeT coLmanbHbI CTaTyC CBOUX rEPOEB 1 CPABHUBAET WX C TEMU, C KeM
OHU paboTatoT. B 3TOM cpaBHeHUN YETKO NPOABNAETCA «MAEHTUYHOCTb 6eHOro
uenoBeKa», KOTOpas YacTo npegnonaraeT CONMAAPHOCTb repoeB Mo MPUHLMMY
«MpexHen 6egHoCTV» 1 B ByayLLem, HECMOTPA Ha 3MEHMBLUNECA /151 HEKOTOPbIX
U3 HYIX B JyULLYIO CTOPOHY OOCTOATENbCTBA XKU3HU:

| would like to take the great DiMaggio fishing, - the old man said;

They say his father was a fisherman. Maybe he was as poor as we are and would
understand [11, p. 26].

The great Sisler’s father was never poor and he, the father, was playing in the Big
Leagues when he was my age [11, p. 26].

B npepctaBneHHOM HUXe OTPbIBKE Yepes feKkcmyeckre efuHuLLbl, UCronb-
30BaHHbIE aBTOPOM, Mbl HAaXOAMM «0OOCHOBaHME» COLMANBbHOMO CTaTyca 1 Npo-
beccnoHanbHOM NPUHAANEXXHOCTU repos NPOV3BEEHMS:

Perhaps | should not have been a fisherman, he thought. But that was the thing
that [was born for. | must surely remember to eat the tuna after it gets light [11, p. 37].

AHanusnpya BCEro nub HeOOMbLUYID YacTb NIeKCUKM noBecTtn «CTapuk u
Mope», CieflyeT 3aMeTUTb, UTO B Hell aBTOP CO3an 1 NMoKasan BeCbMa HeobbluHOe
YCTPOWCTBO 00LLecTBa, HEOOMbLLIOW COLMYM, Fae COCYLLeCTBYIOT IMYHOCTb CTapu-
Ka, Pbiba (Kak eguHbIn cybbekT B 0600LEHHOM 06pase) u ABe pyKu:

It will uncramp though, he thought. Surely, it will uncramp to help my right hand.
There are three things that are brothers: the fish and my two hands. It must uncramp.
It is unworthy of it to be cramped. The fish had slowed again and was going at his
usual pace [11, p. 45].

PekoHCcTpyrpoBaHve 06LecTBa B yMe CTapuKa NOPOXKAAET U coumanbHoe
MapKnpoBaHve B ero mbicnsx. MNpepnonaraem, 4To B NprYBedEHHOM OTPbIBKE U
B MPOV3BELEHMM B LIeNIOM NPUCYTCTBYET aKLEHT Ha OAMHOYeCTBE CTapuKa, Bbl-
3BaHHOM ero 6egHocTblo [9].

B nosectun «Ctapuk n mope» 3ByUmT TakxKe MOTUB YeNoBeYeCKON Conmaap-
HOCTM 1 B3aMMOMOMOLLM, TeMa eauHeHna niogen. Co3gae obpas CaHTbAro, Xe-
MUHTY31 OTKa3ancs OT No3TM3auum oamHodecTBa YesioBeka. OH Kak Obl BbiBeN
CBOErO repos 3a npefesbl Oyp>KyasHbIx OTHOLWeHUA. CaHTbAro 1 MaHONMH OTKa-
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3bIBAOTCA ClejoBaTb HEMVICAHHOMY 3aKOHY 60pbObl OAHOro NPOTMB BCeX. B He-
MPEesioXXHOCTb 3TOr0 3aKoHa BypP>Kya3HON XKM3HW CNeno BepUv NpexHre repou
XemuHryas. [osTomy oHU 6bin «nobeanTenamm», KOTopble «He MoJyYatoT HuYe-
ro». CaHTbAro e okasasnca nobegutenem gake B CBOEM MOPAXKEHNN:

They beat me, Manolin, — he said. They truly beat me [11, p. 47] («OH1 ogonenu
MeHs, MaHonuH, — ckazan oH 06 akynax. OHU MeHs nobeaunm»).

Ha 4yTo ManbumK oTBevaeT:

He didn't beat you. Not the fish. [11, p. 47] (<Ho cama-To OHa Befjb He cmorna
Tebs ogonetb! Pbiba Beab Teb6s He nobegunaly).

M3BecTHO, UTO MPOTOTMNOM CTaprKa-repos B aHanmM3MpyemMon NoBecTu cTan
KYOUHCKINI pblbak, 1 O. XeMUHIy3i1 NUcan CBOEro repost NpakTUYeckun C HaTypbl.
3. XeMUHryal — ApKMI NpefcTaBuTeNb N1caTenemn «noTepAaHHOro nokoneHms». OH
L[06pOBONbLEM yUaCTBOBAS B MCMAHCKON FPa)KAaHCKOW BOMHE, B BbICaJIKe CO03-
HbIX BOMCK B HopmaHgun. OCHOBHOW TEMOW 1 CUJIbHOW CTOPOHOW ero TBopYecTBa
B OT/IYMUE OT APYrUX NrcaTenel 3TON rpynmnbl ObifIo CTPeMIeHVe NoKa3aTbh CKO-
pee repousm, NOABUTI YeslOBEKa-Tepos, HeXesn ero colranbHble NPOTYBOPeYNs.
Y aBTOpa coumasibHble MapKepbl HOCAT NoAYac OUYeHb abCTPAKTHBIN Y OTBNEYEH-
HbI XapaKTep: BefleHne Ananora ¢ Pbiboi, HanpumMep, TakKe NpeacTaBnseT co-
6011 cBOe0bOpa3Hoe coLmanbHOEe KOHCTPYMPOBaHe B yMe pblbaKa, OHaKo HOCUT
NMOJYMHEHHDIN XapaKTep MO OTHOLIEHUIO K CTPEMIIEHMIO O. XeMUHIY3A NoKasaTb
XapakTep IMYHOCTY 11 eé NoABMUT.

WTak, B pe3ynbraTe aHanm3a HeGOMbLLOrO KOMYeCTBa NPUMEPOB C COLMANbHO
MapKUPOBAHHOW NEKCUKOI Mbl MPULLNV K ClieyOLWM 3aKTIOUYEHNAM 11 BbIBOLAM.

PaccmoTpeHHoe Hamu npowu3BefieHre Obifio HanMcaHo aBTOPOM B nepurop
LECTPYKLUMM COLMANbHOIO rocnofAcTBa OyprKyasny B 3anajHOM MUPe, YTO He MOT-
110 He OTPA3UTbCA Ha TBOPUYECTBE aMePUKAHCKIMX NUcaTesiell 3Toro nepuoga.

Xy[o»KeCTBEHHbIN ANCKYPC (QHTNNCKOrO A3blKa) 3TOr0 BPeMeH) COQEPXKNT B
TOV NN MHOW hOopMe NieKCUYECKOe HaMoJIHEHVe, KOTOPOe NMOMOraeT NMOHATb, Kak
wno npeogoneHve mudonoruu (no P. bapTy) cTapoi JOBOEHHOI 3MOXM U KaK ero
3/1eMeHTbI BCTPAMBAIMCh B HOBbIN KOHTEKCT. CoLManibHO MapKUpPOBaHHas Nekcu-
Ka, UCrnonb3yemas B aHaNM3npyeMbIxX OTPbIBKax, HanpasieHa NpermMyLeCTBEHHO
Ha NlerMTUMaLuio 11 anonoreTMKy COLMaNbHOro CTaTyca repos, ABNALWerocs ayT-
cangepom B «CTapom» Oyp>kyasHom mupe [4].

Y Kaxkgoro 13 nucatenen «noTepsHHOro NMOKoneHUs» Gbla CBOA MaHepa Co-
LMaNbHOro MapKUpPOBaHUA. D. XSMUHIY3 TAroTeeT K pefyKuMn COUManbHOro.
JInwb oTaenbHble CBOMCTBA NEPCOHaKel, HanprMep 0COBEHHOCTU X BHELUHO-
CTW, MAaPKMPYIOTCA aBTOPOM JIEKCUYECKM AJ1A NyYLLIEero MOHUMAHWA YmTaTeNieM co-
LMaNibHOro NONOXEHUs repoeB U B LIeSIOM COLMYMA, B KOTOPOM HaxoAWTCA repoil.
ABTOp CO3[aéT CBOW KBa3UMrGONOrnyecknin HappaTre, TakKUM NyTEM OTXOAUT OT
MUPONOrMYECKMX KAHOHOB COBPEMEHHON eMy IUTepaTypPHON SMOXN.

CornacHo pesynbTaTam McCnefoBaHWA noBectb D. XemuHrysa «Crapuk u
MoOpe» OTpakaeT eAUHbIN ANA paccMaTPMBAEMON 3MOXKM AyX — AyX NPeofoneHus
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CTapbiX COLManbHbIX HOPM Y CTAHOBNEHWA HOBbIX LIEHHOCTHbIX MPUOPUTETOB.
PaccMOTpeHHbI Hamy TEKCT MOKa3blBaeT, Kak Ha CMeHy MPeofoNéHHbIM 1 yCTa-
PeBLUIMM NPYHLUMMNAM NPEBOCXOACTBA NPOUNCXOXKAeHUs, 6oraTcTea, CBA3en npu-
XOLWT MPUHLMM LEHHOCTU YeNOBEYECKON JIMYHOCTY KaK TakoBOWA.
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